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knows where it comes from. It would be easy to multiply such
instances. Towards the end of the century design became less
imitative, and showed more concern to express the structure
and the purposes of modern buildings. It would be going too far
to say that their full logic was ever faced with the candour that
might have created a new style. Nevertheless, English archi-
tecture at this stage became very interesting to foreign architects
on both sides of the Atlantic—more so perhaps than at any time
since.
One of the most ambitious public buildings in Tree classic5 was
the Imperial Institute, by T. E. Collcutt. In the north of Eng-
land the most imposing example was the Sheffield Town Hall,
by E. W. Mountford. Smaller examples of special merit are the
town halls at Oxford (by H. T. Hare) and Colchester (by John
Belcher). Since they were originally designed in 1899-1900
(though not completed for some years after), we should perhaps
mention here the War Office (by W. Young) and the better-
designed block of government buildings (by J. M. Brydon) at the
angle of Whitehall and Great George Street. But they are on a
different footing, since the government of the day expressly pre-
scribed for them the 'classical' manner.
If we pass from public buildings to houses and offices, we find
a distinct improvement in the homes of the well-to-do. Design
was better; materials were used with a greater care for their con-
gruity. Here the pioneer of reform had been Morris's friend
Philip Webb, who was an architect of houses and not much
else. He did not create a school, but the effect of his work (which
he continued till 1900) was to bring upper-class house-design
back to a vernacular simplicity, from which what was called
'Queen Anne' emerged. The seventeenth-century motives car-
ried out in brick, or brick with stone quoins and dressings, which
Norman Shaw rendered fashionable for mansions and large
suburban houses, made some real addition to the country's
stock of beautiful edifices. As much cannot be said of the dwel-
lings produced for the mass of the people—the numerous Jubilee
Streets and the many little homes christened Ladysmith or Mafe-
king or Omdurman. The type-unit of these continued to be a
brick box with a slate lid, designed in all its parts with as much
indifference to form and proportions as before; though with
rising standards of room-accommodation and internal comfort.
Anglican church-building, of which there had been a steady

